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Reviews: October 1977 


3. Source: FM-SBD (GDH 80), Quality: A, Length: 
0:30 (“Scarlet Begonias” > “Estimated Prophet”) 

Highlights: Sugaree, Cassidy, Friend of the Devil, 
The Music Never Stopped, Scarlet Begonias > Fire on 
the Mountain, Estimated Prophet, The Other One, 
Good Lovin’, Terrapin Station, Around and Around 


This is a show I searched many tape lists for after hear- 
ing a part of it on the Grateful Dead Hour before I 
finally found a copy. It was worth the search, and who 
knows, perhaps the complete soundboard of the Octo- 
ber 7 show in Albuquerque will one day appear as well. 
I keep hoping, especially now that part of the show cir- 
culates, too. 

This show at LSU is another great show in a year 
filled with them. This night was the fifth of five very 
solid shows before a slight letdown on the 28th. Bobby, 
the birthday boy, begins and ends the first set and is all 
over the second set as well. “Promised Land” sounds as 
if the band is shifting gears, but they find fifth easily 
with a hot and well-fanned “Sugaree.” It is followed by 
one of those versions of “Cassidy” that stretches out 
and then drops down on a dime. Perfect. “New Mingle- 
wood Blues” is hammy in that part blues, part rock star 
way that only Weir can pull off. Jerry deftly picks and 
sweetly sings “Friend of the Devil” and, as much as I 
like Hot Tuna, when I hear a version like this, I want to 
play it to them now, today, and say, “That is how it is 
supposed to sound!” After a backwoods “Dire Wolf,” a 
driving, intense “The Music Never Stopped” that peaks 
again and again caps a very solid set. 

A well-jammed and lengthy “Scarlet Begonias” > 
“Fire on the Mountain” rips open the second set with 
lots of bubbly Jerry lead runs before the birthday boy 
takes center stage. A spacey and animated “Estimated 
Prophet,” with some extra emphasis from Bob on the 
screams, gives way to the drummers and then tumbles 
into “The Other One.” It is a winding, defiant version 
that sounds more bold and rhythmic than moody. From 
there, the transition to “Good Lovin’ ” is a strange and 
hoodooing move, but it works and Bob’s animated pleas 
with Donna on the choruses are infectious. “Terrapin” 
benefits greatly from the pace the band has already 
established. I usually prefer the “Terrapin”s that come 
later in the set because they build with greater intensity 
and hold greater possibility for magic. This one does just 
that with its majestic and sweeping final jam, and Bobby 
seizes this magic with one of those manic stop and start, 
clap and stomp versions of “Around and Around.” 


Quite a birthday, and the whole campus must’ve been 


goin’ ’round ’n’ ’round! 
ANDY LEMIEUX 


RE 10/28/77 XJ% 


Soldiers and Sailors Memorial Hall, 
Kansas City, Kansas 


Set 1: Promised Land, They Love Each 
Other, Cassidy, Tennessee Jed, Mexicali 


Blues > Big River, Brown-Eyed Women, 
Lazy Lightnin’ > Supplication, Deal 

Set 2: Sam//son and Delilah, Candyman, 
Sunrise, Passenger, He’s Gone > Jam > 
Drums > Not Fade Away > Stella Blue > 
Goin’ Down the Road Feelin’ Bad > Around 
and Around// 





1. Source: SBD, Quality: A-, Length: 2:40, Geneal- 
ogy: Betty Board, 7-inch reel, % track, 74 ips, MR > 
PCM > DAT 

Highlight: He’s Gone 

Comments: The right channel drops out during 
“Brown-Eyed Women” > “Deal.” During this time, the 
sound flirts with distortion during the big hits and 
accents. 


Overall, this show is extremely melodic. All the tunes 
are played with a loosely casual feel. It sounds a little 
strange when song after song is played in one tempo. It’s 
as if they were keeping time for Greenwich. This laid- 
back gait allows some of the tunes to shine in a new 
light, while others just don’t work as well. The whole 
first set is extremely solid, but the highlight is the weird 
“Lazy Lightnin’” > “Supplication” jam. The jamming is 
frantic and shoots off in colorful directions like a per- 
fectly timed fireworks display. The jam doesn’t wander 
as it traverses great musical landscapes. A plethora of 
directions, ideas, and facets are revealed with the great 
multitudes of sounds being created. It all fits together in 
a most uncanny, kaleidoscopic way. 

The core of the second set (and the show!) begins 
with an eloquently simple but intense “He’s Gone” that 
foreshadows what is to come. Billy and Mickey keep a 
straight, fluid time while Keith floats over the top. They 
vamp “Nothin’s gonna bring him back” and continue in 
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-s 
that lighthearted manner for a while. Donna’s pretty, 
gentle vocals are like listening to an aria. They continue 
to build slowly, rising notch by notch at a natural pace. 
Once you are inside the jam, it refashions itself into a 
straight-ahead shuffle. Jerry takes the forefront with 
plenty of twirling lines right into an upbeat double-time. 
“Drums” steps in gently and is born slowly, building and 
growing with proper advancement into a melodic and 
mature percussive duet. “Not Fade Away” leaps out of 
the drum solo. It jumps greedily into the spotlight, grind- 
ing and basking in this hot and loose atmosphere. An 
unexpected quick little space exploration (with no play- 
ing by the drummers) ebbs down into a delicate and 
beautiful “Stella Blue.” The move into “Goin’ Down the 
Road” is slick as Billy and Mickey provide an extra 
bouncy march tempo. “Around and Around” unfortu- 
nately cuts near the beginning, closing out the show. 
COREY SANDERSON 





Re 10/29/77 He 


Evans Field House, Northern Illinois 
University, DeKalb, Illinois 


Set 1: Might As Well, Jack Straw, Dire 
Wolf, Looks like Rain, Loser, El Paso, Ram- 
ble On Rose, New Minglewood Blues, It 
Must Have Been the Roses, Let It Grow 
Set 2: Bertha > Good Lovin’, Friend of the 
Devil, Estimated Prophet > Eyes of the 
World > Space > Saint Stephen > Not Fade 
Away > Black Peter > Sugar Magnolia 
Encore: One More Saturday Night 














1. Source: SBD, Quality: A, Length: 3:00, Geneal- 
ogy: Betty Board, 7-inch reel, 4 track, 74 ips, MR > 
PCM > DAT 

2. Source: AUD, Quality: C, Length: 3:00 

3. Source: FM-SBD (GDH 374), Quality: A, 
Length: 0:55 (“Let It Grow,” “Space” > “Saint 
Stephen” > “Not Fade Away” > “Black Peter” > “Sugar 
Magnolia”) 

4. Source: FM-SBD (DTTW 11/1/95), Quality: A, 
Length: 1:15 (“Estimated Prophet” > “Eyes of the 
World” > “Space” > “Saint Stephen” > “Not Fade Away” 
> “Black Peter” > “Sugar Magnolia”) 

Highlights: The entire tape 


I had only been in Chicago (for graduate school) a cou- 
ple of months when I heard the Dead were coming 
through the unlikely setting of DeKalb, sixty-five miles 
out in the plains. No, I didn’t ultimately take my job at 
Northern Illinois University because of seeing the Dead 
here, but their performance consistently remained on 
my top ten list shows once I made the jaunt out that 
October. Emotional and bursting with inspiration from 
start to finish, I consider this and probably Rochester 
the high points of an amazing string of shows, mostly at 
small venues, from the fall tour. 

The show started strong with a dynamic “Might As 
Well,” with everybody firing on all cylinders. Other 
first-set highlights include a long, atmospheric “Loser” 
and an absolutely manic “Minglewood,” with Garcia 
going for the grunge in a big way. Always dynamic, the 
“Let It Grow” from this show is simply one of the most 
amazing pieces of playing I’ve heard from the Dead of 
any era: a breakneck roller-coaster ride that follows 
every reckless melodic turn with one even more chal- 
lenging. What brought this out of them on a seemingly 
average night in rural Illinois is anybody’s guess. 

Often the close of a first set like this would lead into 
a lethargic second half, but “Bertha” and, particularly, 
“Good Lovin’” shone with the same energy and inspira- 
tion, largely thanks to the energized bass lines. 

During the interminably long pause between “Friend 
of the Devil” and the jam, a visibly emotional Phil came 
up to the microphone and said, in all apparent serious- 
ness, “This is the happiest day of my life.” The source of 
his joy is unclear, but it continued to inform his playing, 
as his long, angular lines underpinned an extended 
“Prophet” that wound, very gently, into an “Eyes” that 
was exquisite, if more introspective than usual. The jam 
that followed was unusually quiet, but principally a 
slow, elegant dialogue between Garcia and Lesh. Garcia 
finished with a series of chimelike single notes that led, 
inexorably, into “Saint Stephen.” The middle jam in 
“Stephen” built to a frenzy, with the drummers pound- 
ing full speed ahead, Jerry chording maniacally, and 
Lesh dropping sonic booms right and left. “Not Fade 
Away” was preceded by a bit of showboating by the 
rhythm section, as Phil soloed over a striking 4/4 per- 
cussion duel. As “Not Fade Away” ran its course, it dis- 
solved suddenly into one of the more heartfelt “Black 
Peter”s, which was graced by an exquisite slide solo dur- 
ing the break. It was rock ’n’ roll from there on out, but 
particularly energized versions of “Sugar Magnolia” 
and the “Saturday Night” encore brought things to a 








